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i Monteverdi’s opera "L’Orl’eo one of the ﬁrst form of * melodrama the closest
one we know today. STl
~ The staglng foresees |nters '
- andvideo projectrons Wlth-'
: Orpheus makes the jour nto the underworld which isa physical and virtual
- journey: smce by wa dng t streets of Hades at the same time he immerses .
~ himself in his o soul where pain. resrdes WhICh can be transformed into
: creatlve ene- y and new tnsprratlon :

's--_arnong -singers, _instrumentalists, da ncers

rId Was oreated by death whlch slngs the song of creative death

whlch solldlf’ ies into stone and ﬂesh From the orlglnal stillness or death, deswe :
arise, hunger or cravmg l]ke the breaklng of an egg, the creature ..

'Elém’ire ZoIIa e, S S . o




- and: brought to Ilght in th

g Zstill ali

From the booklet of the premiére staging in Florence, June 2021

The myth of Orpheus

The Orpheus of this performance completes the chthonic journey, that is a
journey within the Self to eternalize the pathos, and it represents not onlya
myth, but an archetype capable of activating the deep energy that vibrates in

- the depths of the Universal Soul, an entity that embodies the principle and the
: very essence of art: therefore the singer does not only- embody the poet, the
musician that is theé artist, butat the same time he himself becomes a creative
act, inspired creation and quintessence of the Art itself as a supreme
expression. :

As such being the personlflcatlon of musiciitself, he places himself "at the
servrce" of the Gods and becomes their devoted instrument; a pure divine
channel through which art ro-\_/vs to nourish-the souls of humans; and precisely
“in his'compliant self- consecration we recognize him as an emblematic figure
of the act of offering hlrnself to sacrifice (in the etymological sense from latin
"sqgcrum facere' that means do the sacred) through which the "pathos" fire
'.must constantly burn and never extinguish, in an: eternity of.infinite present.
On a'universal IeveI the chthonlc Journey. becomes an immersion in the
'depths of the Soul; a necessary process to encounter-one's dermons which are
nothlng but Jmages of fear and horror those which are daily drlven back to the
depths of our unconscrous’whlch 9o 0.to form stratifications of resistance.to
love and Whlch ask, sornet Y ‘unheard cries, to be contacted, listened to -
:t_h_ese_terrlfylng images can finally | express
h  Love, i.e.death understood as continuous
rebirth: therefore an@Pbp 'rtu : to be able to face all the pain and to give
.impetus to the nge essa-' r cessant transformation, which is evolution
'_toWa_rds_-the-_sf"- and the stars. The uttlmate goal is notto overcome physical
- death, i. e: e'extlnctlon of the body, but'to overcome the fear of death while
|_' Life: becomes aIWo‘rthy and sublrrne e><|stence only if lived indulging
in the'C|rcu|ar movemen _ re“atlon/destructlon/resu rrection. In'the same Way
as Chrlst offers hlmself |n:sacr|f|ce to the Father out of Love o) Orpheus ¢
-devotes hlrnself to hrs-sacrr,ﬂce 3 : : - -

_'therr message of death WA

_.The Song of Orpheus becomes the Ianguage of the Soul that dares to
3 -express the lnexpreSSIbIe. e : o : .
AR |n|t|atory'Jou;ney into the Iower World that is Psyche to regenerate the
-__"lelne spark of rnsplratron of whrch the human being’is only an |nstrurnent
e _therefore Clg |n|t|atory_journey, |nto the depths of the soul to return to the
divine, experlenclng the shadow which |s an essentlal condltron for seelng the
: _Ilght ahd IS |tself part of the |Jght ' : : '




“The world was created by death, which sings the song of creative death,
which solidifies into stone and flesh. From the stillness or original death, the
desire, the hunger.and the longing arise, as the creature does when an egg
breaks.” (Elémire Zolla)

Unrevealed visions and horizons for a new live scene
. The crisis turns into‘an extraordinary opportunity for change and innovation
for the research and experimentation-of performative-methods of great impact
and sensory involvement; The trad’itional staging of the opera is subverted
through the creation of a "meta-virtual stage" where the singers in presence
perform off-screen, while the corresponding characters arise from virtual
suggestions, holograms, avatars and dancers/actors. The vicissitudes of the
work will be syrnbolically repr’esented.-through the four elements earth, air,
water, and firé, which distinguish the most emblematic scenes: the idyllic
: pastoral world linked to Mother Earth to which the mortal asp also belongs;
the air of the celestial gods, from Whlch Apollo descended to take Orpheus
with -him; the waters; Charon‘s domarn which trace the nether path and which
turn into ice like the state of the soulin its eternal night; the fire, emblem of
burning human pa55|ons but also of creatlve rnsp|rat|on

The rnuS|caI rendltlon masterfully connblnes the phllologlcal approach, which
has-always dlstlngulshed the-mterpr ations of the Ensemble San Felice, with
the development of innova 3 -'nologlcal solutions. capable of enhancmg
the sublime expresswenes" everdl s masterprece in a contemporary-
key: An |nstrumental nucl : "flgure and some ”coIIa parte" |nstruments)

: 'dlfferent _m gfcal and set— p solutlons and to modulate them according to the :
: _;space ar the varlables de i |n_g fr.om the contlngent emergency

Dante and Orpheus
The: 700th annlversary of. Dante Ahghlerl s death n 2021 provrded the :
,_opportumty to celebrat,e the great poet in‘an unprecedented gurse by staging -

= :Orpheus mythlcal S|nger of poetry and emblem: of Musrc who, like Dante,

undertakes an /t/nerorlum solvot/on/s drlven by subl|me Love, and returns. to
. "'Earth after havrng explered the othervvorldly realrn : p
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In this show the figure of Dante will interact on stage to mark the events of the

work; the poet/seer returns to the archaic underworld from which he drew

inspiration for his Inferno as a "guide" of Orpheus, as Virgil was for himself. The

journey through the worlds unfolds in a circular and non-linear vision of time,
where everything is subject to'constant return as it is inscribed in a single

: large "imago" whose language of the soul resides in an eternal present.

In the Comedy the presence of affinities between the author and Orpheus is
noteworthy, starting from the brief direct quotation - in the "castle of the great
spirits" of limbo (Inf. IV 139) where Dlante sees Orpheus together with-other
characters and heroes of antiquity: " “e vidi Orfeo, Tulio e Lino e Seneca
morale”. The affinity is widely expressed throughout the work, in the imprint
that the myth of Orpheus and Eurydi'_ce has left as an archetype in Dante's
journey-in search' of his beloved Beatrice. Both are poets who make an
initiatory journey that WI|| Iead them to |mmortaI|ze poetlc creation and to be

: glor|f|ed asthe hrghest expressnon thereof

.The central theme of Orpheus— PIuto s command not to turn around —
clearly present. in the IX canto of Purgatory, when on.the threshold, as soon as
‘he has left HeII the guardlan angel addresses Dante ‘out of here who looks
,behlnd ! : :

Strlgglo himself does hIS utmost to |_ ertwine the lives of the two poets; in
fact the |magery WIth whrch h' ¢ -'tlre representatlon of the underworld in

«O buono Appollo a I UI‘EL.‘ I .,Iavoro
_famml deI tuo valor SI fatto el noi e
Holetapls) dlmandl a dar I a‘mato aIIoro e

Infmo a qU| I un grogo_dj Parnaso e
.".assar mi fu; ma or con a'mendue ;
- m'e uopo m;rar ne I armgo rrmaso

:1..;.

Entra neI petto mlo e splra tue T e R
i rsiicome quando Marsna traesti | B
'de Ia vagrna de Ie membra sue




& K Rl -

Y O dlvma V|rtu se mi ti prestl
: '_tanto che Iombra del beato regno
;_-.segnata nel mlo capo |o manlfestl 4




Idilia and Inferi for Entangled - BN
Orpheus Project P
|

”
™.

" Intervening on‘a work as \ .. TV
important to the musical tradition |

as Orfeo by Monteverdi was a very 7\ ‘,‘ Y N
complex work, made up of : :
interpretive and strong ’
~dramaturgy. Together with .+ : /
Ensemble San Felice, a na'_rrative &

path A
was taken that explores the flgure' iy ..‘

deep and enigmatic ﬂgure of A, ‘
Eurydice, her path within-the. i /

_chthonic journey, her changes. L Py ¢ N >

Two opposing and compl'e_"m,e_htar_y"moment_s were framed in this key, one

i - . ‘ : . . '." i e . . - 5
-sees Eurydice in.an '|dyI||c state, the other in an underground state. | imagined

__artlculatl_
ot .\,:‘_.-‘Idlha :

< Eurydrce S exrstence structured accordlng to the typical fractal forms of
nature, which is why for: the creatlon of the videos and simulations that will
'-bepresented Wlthln Orpheus Entangled | made use of the reseéarch of Phil
_Wllkes a researcher |n th‘e Department of Geography at the Unlver5|ty of
London (UCL) S *‘ - : e

; Wllkes research |nc|udes ,jg_wa LIDAR scans of ancient trees espeC|aIIy
: '_: for the prOJect t used a | detail scan of a 36.48 m tall specimen’of "0
I‘eaf oak) located in Kew Gardens London In 3
ot ] rid; whrch feed into the dramaturgy of
'.'Orpheus the f-rf'ms an_’ | struct ﬁe‘s'move in a constant ﬂux followrng the

of the composrtl_, that Wrote .

'rformed by Ma1 'd 'Prpmusrca strlng orchestra presents the
'harmonlc foundatrons tha: /il be o\/ertur'ned in the underground scene of
__Inferl ln Inferl the strr._ng or_chestra is reproposed through a process afs

e ;.granular sound synt_h'esas, yvhlch breaks dovvn sound rnto smaII splrnters in:

~this sound env;r*on_.,' _"er-ﬁ:' 5urydrce s voice rises; far from her home of.nature,
'-._transformrng into an' a_bstrac;t S|gn perhaps of remembrance

. Inthe key ofdrgltai exp‘loratlon that characterlzes the European prOJect :

T Orpheus Entangled l present as attached elements two 3d simulations of the

3 A -"scenes | corhposed These S|mulat|ons allovv the- audlence to freely explore the

'--.',"j'.scenes surroundmg the. composrtlons inan- experlment of different I|sten|ng, :

Son .of actrve Jmaglnatlon that avalls ltself'of the features of the digital world.

3 These scenes are aCcesslbIe vra exe executables compatrble with operatlng '
] _systen‘m wrndows, _explorable\vra arrow keys and mouse . '

' '-_-T_i;mote_o._c_a;rbohé;_.-,,;--;' s

L 1y ki T AT o e R 5 B VT, i b B - % 8




The plece51 COmposed for Orfeo Entangled are
msplred by the flgure of the anue—nt singer. '
ahd at the same tlme by a pos&ble_new
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LIBRETTO

PROLOGUE

Music

From my beloved Permessus | come to you, GIorlous Heroes, noble bloodline of Rulers, Of whom
' Fame relates high praise :

Without quite attaining the truth, as |t istoo hlgh a mark:

| am Music, who in sweet accents, ;

Can make peaceful every troubled heart, And: so wrth noble anger and so with love, Can-] inflame
the coldest minds. - - e .
Singing with my-golden Lyre, | like To charm, now and then, mortal ears, And in such a fashion
that | make their souls aspire more For the resoundmg harmony of the lyre of Heaven.

Hence desire spurs me to tell you of ORFEO of ORFEO who tamed wild beasts with his song And
made Hades answer his prayers, . : .

To the immortal glory of Pindus and Hellcon .

While | vary my songs, now. happy, now sad, No small blrd shaII move among these bushes, Nor on
these*banks a soundlng wave be heard, And e_v_ery breeze shall stay |_ts wanderings.

ACTE 8

Shepherd:

On this:happy: and ausplclous day Whrc
Of our Demigod, let us sing, Shepherds
: May our singing be worthy le} if ORFEO;'

& amorous torments
et accents;

~* Come, Hymen do come And mayyo : __arde 1t torch Be hke a r|srng sun:
That brings these lovers peaceful days.And forever banlsh T

: 'The horrors and shadows oftormen d'grjef hetan g

i Nymph : 5 %
‘Muses, honor of ParnaSSUS love of-' ehven Gentle comfort to the drsconsolate heart The music of
‘your. lyres A -
Tears apart the dark verl of*every dloud And whlle today, to favor our ORFEO We c:aII to. Hymen

. Onwell- tempered strings, -
: Let our musrc tune wrth your son 5

Leave the mountalns Leave-, he fountams. Levely and Joyful Nymphs And in these meadows
To the tradltlonal dances Let your fal.r feet re;once g . :

The stars themselves dance in Heav2n : i s

Leave the mountains, Leave the fountains, Lover a'n‘djoyful Nymphs And in these meadows
To the traditional dances Let your fair feet rejoice.

Then with fine flowers Be ready to honor These lovers' heads, That after suffering They may
happily

Enjoy their desires at last.

14



Sighs had beerrrfogkgd,

Shepherd :

But you, gentle singer, whose laments Once made these fields weep,

Why not now, to the sound of your famous lyre, Make the valleys and hills rejoice?
Let the witness of your heart be Some happy song inspired by Love.

Orfeo

Rose of heaven, life of the world, and worthy He|r of h|m who holds the Universe in sway: O
Sun, who encircles all and sees aII ;

From your starry orbits, Tell me, have you ever seen

A happier and more fortunate lover than I? e happy was the day,

My love, when first'l saw you, And happier the hour ;

When | sighed for you, Because at my sighs you sighed:

Happiest the moment When your white hand, i

Pledge of pure faith, you gave to me. If | had as many Hearts

As eternal Heaven'has eyes and as these Lovely Hillsin green May have leaves,

They would all be brlmmlng and overﬂowrng Wlth that pleasure that today makes me content

Euridice _
‘1 will.not say that

e
In your joy, ORFEO, is my joy, 7

For-no longer do | possess: my oWn heart It l’_SWlth you in the company of Love Ask of it, then, if

you want to know ' "«
'How happlly it reJOIces and how much I:t-loves you

3 Chorus

- 'Offer mcense and prayers,,6 : o
- So to the Temple Iet us: turn oﬂl teps S

Chorus <

‘Let none be v1¢t|m of despalr Or sorreW'théugh th.ey assarl us ln strength and threaten our life. - - :

~ For, after the sudden storm and great fleod
At the heartofa black tempest that has terrlf"ed the WorId The Sun more brlghtly d|splays its
lumlnous r%ys o L R . »
~ And after the hafsh frost naked Wlnter Sprmg clothes the meadows wrth ﬂowers
- Here is ORFEQ, for whom - - > -

, and uth"_tea
That there is" no""thmglrﬁor&fe r hi

End of the first Act
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Acru'_-'-_. o iy R .

Orfeo - : e
Here | return to you i S
Dear forests and beloved meadows Blessed tly that very Sun
Through whom alone my mghts are day e RN
Shepherd _

See, how here we are entlced by

- The shade, ORFEO of these beech' trees, Now thét Phoebus shoots hIS burnlng rays Down from o

.Heaven. : .
- On'these grassy" banks Let us sit, and ln varlous mades Each free hls v0|ce el
To the murmurlng ofthe watersv L

Two Shepherds g s o : - i de
In this flowery meadow Every and God Oft s, | ustom, Makes hrs merry SOJOUI'n
Here Pan, God of Shepherds, Is:' ear. ome SOl o] 'Remembering sweetly :

H|s unlucky Ioves

Two Shepherds

s Heaven. Shej

This one is gentle Silvia, Swe
Of fair EURIDICE: oh, how sad she looks:™W
Do not turn your kind eye away from us.

Messenger
Shepherds, leave your singing,
For all our good cheer is turned to pain.

16



; IAfter a-deep sigh,

" At the brtter news

i Let no mortal

Orfeo
Where do you come from? Where are you going? Nymph what do you bring?

Messenger
To you | come, ORFEOQO, Unhappy messenger
With tidings more unhappy and more baleful. Your fair EURIDICE...

Orfeo :
Alas, what do | hear?

Messenger- -
Your beloved spouse is dead.

Orfeo
Alas.

Messenger
Ina rowery meadow .

" With her other companions She went pFCklhg ﬂowers
To make a garland for her- hair, When a deceitful snake ;
That was hldden in the grass, TR

hat outshone the Sun faded. Then we all,
g to call back The sp|r|ts that grew falnt !
For she opened her famng eyes a. Ilttle you ORFEO

She d|ed in these arr-ns and I was lef . h He -'.W|th plty and horror '

Shepherd _
T Ah b|tter fate ah wrc:ke' d cruel

Shepherd
-.,The unhappy man seems .like a s_ eech

shepherd

& Orfeo : :
You are dead my Ilfe, and 1- stlll

i __And havmg softenedthe heart of theKsng -of shades lwrll brmg you back wrth me to see the
: ‘stars again: Oh, if wrcked destlri’y refuses me. thls, eonze ;
-.L | WI|| stay wrth you in the. company ofdeath_ Farewell earth fareweil Heaven and Sun fa rewell.

Chorus i
~ Ah bltter fate,

“After a greatascenta" 5

Messenger
But | who with these words Have brought the knife :

That has slain the loving soul of ORFEO, Hateful to the Shepherds and to the Nymphs, Hateful to
myself, where may | hide?

Like an ill-omened bat,

| will forever flee the Sun, and in a lonely cavern Will lead a life that matches my grief.
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Chorus

Who will console us, ah, alas? Or rather, who will grant

In our eyes a living fountain That we_may cry as we should On this most mournful day,
All the more mournful because once so happy? Today a cruel darkness

The two greater lights Of these our woods—

EURIDICE and ORFEO,
- One bitten by a:snake,

The other pierced by grief—ah, alas, has. quenched

Ah bitter fate, ah wicked and cruel destiny, Ah hurtful stars, ah avaricious Heaven.
But where, ah, where now are The wretched Nymph's Lovely, ¢cold limbs, -
Where is the worthy dwelling That her fair soul chose,

Who today has departed in the flower of her days’7 Let us.go, Shepherds let us go
With compassion to find her And with bltter tears ¢

The rightful tribute

Shall at least be paid to her I|feless body.

Ah bitter fate ah wicked and cruel destlny, Ah hurtfuI stars, ah avarIC|ous Heaven.
Here the set is changed >

'ENTANGLED INTERLUDE Inferi by Timoteo-@arbone -

End of the second Ac_t. R R T e b

ACT- -

Orfeo

20 st|II hope . Sy
i To see-once more thos'.
"Here .is' the dark marsh here the boatrqan Who fernes naked souls to the other bank Where

_‘Plutone rdiles his \iast emprre of shades "Beyond that black swamp, beyond that river, In those

- fields of tears and sorrow
. Cruel destlnyhldes your. belove, 5 e : i Tl
* You now. need to have a brave: heart .z ﬁd a f.arr sorrg I have' brought you here but further I may

. not Come wrth you, for harsh law forblds it,

A law wrrtten with i |ron on ahard stpﬁe : : B ' '
oA the* dreaded entrance to- the, klngdom below That in: these words expresses its terr|ble_
' meaning: ABANDON ALL HOPE, YOU ‘WHO ENTER. oy o e #
- Therefore, if your heart is determmed To set foot'i in the Crty of grlef

I must flee from you and return my_.accustomed adobe e

_Orfeo : iy : _
- Where, ah, where are YOU gOlng.~OnIy sweet comfort of my heart’? Now that, at Iast
~ The destmft‘on of my Iong'-journey‘appears nearby, Why do you leave and abandon me, ah, alas,
. On thls perllous path? _' = 3 ‘ : :

Caronte : : 1 : .

O you who, before death, rashly come To theseashores, halt your steps e

To cross these waves is not granted to mortal man, Norican he who lives dwell wrth the dead.
What? Perhaps you, as enemy to my Lord,

Want to drag Cerberus from the Tartarean gates? Or wish to ravish his dear consort,

Your heart on fire with lewd desire?

Restrain your foolish audacity, for into my boat Shall a living body never again enter:

Of the ancient outrages still in my soul | keep bitter memory and just anger.



i Chorus of Infernal Spmts

Orfeo

Powerful Spirit and fear-inspiring God,
Without whom to make passage to the other bank A soul, freed from the body, presumes in
vain: :
1. do not live, no; since my dear bride -

Was deprlved of life, my heart isho Ionger W|th me, And-without a heart how can it be that |
live? -

For her | have made my way through the blind air; Not yet to'Hades, for wherever there is
Such beauty there is Paradise in her. company ORFEO am |, who follows EURIDICE's steps On
these dark sands,

Where never mortal man has gone: O serene Ilght of my eyes,

If one look of yours can return me to life, Ah who denres comfort to my afflictions? You alone,
noble God, can help me,

Nor should you fear, since on a golden Lyre My fingers are only armed with sweet strlngs
Against which the merc:|less soul trles in valn to re5|st
_ e M e o -;a!f"'- "

Caronte ] ey

Indeed you charm me, Appeasmg my heart Dlsconso!ate Srnger
With your plaints and your: song But f‘an ah; far from thls breast
:Lles plty, an effect unw‘orthy of my valor RS ¥

Orfeo AN T e
_ Alas, unhappy lover, Then mayl not hope’
Thatthe Citizens ofAvernus may hear '

& srhglng : e
'ams of tears lee me back what |s m|ne Gods of

-.,Here he enters the boat and crosse oy
~ Solong as these eyes pour out brtt
Tartarus.. :

g :ENTANGLED INTERLUDE Come appaiono le forme del buio by Simonetta Sargenti

No undertakmg by man is att—e-'"
: And of the unst’able plams

goldeh harvests Thus, as memory : ‘~

- Might Ilve of his glory, =11 : - :

~Fame, tospeak of h|m has Iooseﬁed_her tengue He who restremed the sea wh|Ie ina fraglle
_-."-'barque L 23 : : ¢ :

~ Whod dlsdamed the wrath _
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ACT IV
Proserpina '_ S f e s
‘Lord, that unfortunate man, : S, ' &
Who through these rugged fields of death Goes callmg for EURIDICE G
‘Whom you have just heard So sweetly lamenting, - - '
Has moved my heart to such pity That onceemorel turn to pray
" That your spirit will yield to his pleadlng Ah lf from these eyes
“You have ever taken loving sweetness, ; £ .
~ If the fairness of this brow has pleased you ?
‘That you call your. Heaven on WhICh you swear to __e.Not to envy Jove hrs Iot
| beg you, by that f|re W|th whloh Love klndled your great soul Let EU RIDICE return To enjoy
those days =~ - ; -
Which she' used to pass, Irvmg |n :
ORFEO :

refused
SUch beauty, together

abysses i
HemUSt neVe ur

Spirit
Here is the gentle singer,
Who leads his bride to the Heaven above.
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Orfeo
- What honor is worthy of you, My all- powerful Iyre EZ ]
For you have, in the Klngdom of Tartarus, Bee f able to make yleld every hardened heart? A
_place shall you have among the fairest Image of heaven A :
- Where at your sound the stars o
‘Shall dance'and tW|rI now slowly, now qmckly I through you happy at Iast 5
- Shall see the beloved face, And in the whlte bosom
*  Of my Lady today | will rest. "~ : g
- Butwhile | sing, alas, who can assure me it : > e .
‘That she foIIows me7 Alas who hldes from me The._SWeeT: tlght of her beloved eyes?

Worthy of eternal glory
Is the one who will have victory over himself.
Here the set changes again.

End of the fourth Act.
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ACTV

Orfeo o : - ;
These are the fields of Thrac:e and thIS is. the ;;Iace where my heart was plerced

i By grief at the bitter trdlngs Since I have no further hbpe To recover through pleadlng, ;

‘Weeping arid sighing, Lol TR e D e
My lost beloved, i S e : oo
What more can | do, if | turn not to you, Sweet ‘quds, once

~ Comfort to my suffering, while it p_Ieased heaven Tcrmake you. Iahgmsh W|th me in your

: compassmn At my Iangmshmg’

‘Echo '__ :
~ You have vxept
.,'Oi'f.éb AT e T 5
~Gentle, lovmg Echo, P .
: ;gYou who are dlsconso1ate !
And would console‘ [

ENTANGLED INTERLUDE Orfeo's dream by Simonetta Sargenti
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ApoIIo oA N B
(descendlng ona cloud smglng) o F10%; .
Why, a prey to anger and grief, - el B

‘Do you so freely give yourself O son? lt |s no‘t It.lS not the w:sdom s " - 3 i
Of a generous heart ' R £ i

I come from heaven to glve you a|d
Now Ilsten to me and you shaII have glory and ljf

Apollo : : }
Too much, to, ' id you rejoice
Now too ml._lc_:h doyo weep At y
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